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VYeneuenue JI. I'. JlopeHnca oOpsamoM KEpTBONPUHONICHU HAUYUHAETCS B
€ro paHHUX paboTax, HO CBOE HaWboJiee TMOJHOE BBIPAKEHUE OHO IMOJIYyYaeT B
HoBelute «OKeHmuHa, koTopas yexana» (“The Woman Who Rode Away”). B
JQHHOM IIPOM3BECHUN, HAIMCAHHOM B II€pUOJ, KOTJa KPU3UC CEKCYyAIbHOCTH
YCWJIMBAETCs M3-3a Kpusuca nusuiuszauuu, . I'. JlopeHc 3arparuBaer Takue
npoOJieMbl, Kak 00pa3 COBPEMEHHOM JKCHIIUHBI, SIBHO BHIMMBIA B OOJIBIITUHCTBE
€ro MPOU3BEJICHUM, M PUTYaJT )KEPTBOMPUHOIIICHHS KaK HEOThEMJIEMbBIN aTpUOyT
KYJIbTYpHOrO BO3poxzaeHus. B «JKenwmmne, koropas yexamna» JI. I'. JlopeHc
CBSI3BIBACT  CBOM HAACXKJbl Ha WCIEICHUE COBPEMEHHOIO OOIIeCTBa C
OOHOBJICHUEM WM BO3POXKJICHUEM COBPEMEHHOW KEHIIMHBI. B HoBesie
MHUCAaTENb BO3POKIAAET IPEBHEUIIIYIO MOJEIb PUTYAIBHOTO )KEPTBOIIPUHOLICHHUS.
Hecny4aiiHO 3/1€Ch KEHIMHA UTPAECT POJIb CIACUTENS BCEU KYJIbTYpPhI, a CaMm

CIOKCT JKCPTBOIIPHUHOIICHUA BEIABUHYT B IICHTP IIOBCCTBOBAHM .

I[aHHaH HOBCJLJIa BbI3BaJjia O4YCHBb Pa3HBIC, HHOoraa IIpAMO
IIPOTUBOIIOJOKHBIC CYIXICHUA B AHTJI0SI3bIYHOM KPUTHKC. DEMUHUCTCKUE

KPUTHKH PacCMAaTPUBAIOT JAHHOE MPOU3BENCHUE UCKIIOYUTEIBHO KAK MPOMYKT
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KeHOHeHaBucTHUYecKoro BooOpaxenust JI. I'. Jlopenca. Jlopenc CrtupeH
(Steven, Laurence) yrepkmaer, uro JI. I'. JlopeHc mepememaer CBOH
coOCTBEHHBIE YyBCTBa BPakI€OHOCTH K JKEHIMHAM Ha uHzeines [8, 210].
Homemna paccmaTpuBamach Takke H KAk  <«UMIEPHAIUCTUYECKOE» H
«hanatmuHoe» mpousBeneHue (<...>the story has aso been interpreted as
imperialistic and bigoted [6, 231]). Taxk, Illeiina Kourpepac (Contreras, Sheila)
oosunsiet /. I'. JIopeHca B TOM, 4YTO OH YCMaTpUBAET B BEPOBAHUSIX UHACUCKUX
HaponoB uiaen Hacums (“fundamentally link Indians with violence” [2, 93]) u
<OTHOLCHTPUYUECKU» U300paKaeT MX KaK I'PA3HBIX keHOHeHaBUCTHUKOB (“dirty,

misogynist, and intent on overthrowing the master race” [2, 96]).

N kputnku u 3ammtHUKA TBOpUecTBa . I'. JIopeHca cocpenorounBarorcs,
OJIHAKO, TOJBKO Ha OJHOM acleKTe MNpou3BeAcHUs. Ha (akre yOuiicTBa
KEHIIMHBI. B TO BpeMs Kak g caMoro mucaress, 0 HauleMy MHEHHIO,
LHEHTPAJIbHOM U OCHOBHOM (UIypoil B TPOU3BEACHHM BBICTYIAeT cama
’eHmuua. Hosemna wHaseiBaercs “The Woman Who Rode Away”,
CJIeIOBATENbHO, 3/1ECh MMEIOTCS JBa OCHOBHBIX aclekTa: o0pa3 >KEHIIMHBI U
MOTHB IIyTH, IO KOTOpOoMy OHa cienyer. /. I'. JlopeHc He cTaBUT CBOEMN LEIBIO
JETaJbHO OINCATh 3BEPCKUM WHICKWCKWN PUTyall 3aKAJIBIBAHUSA JKEPTBBI. B
OPOTUBHOM CJy4yae, 3TO OTBJIEKJIO Obl BHUMAHUE C KIOYEBOH (UTYpPHI
npousBesieHusl. BBUy OTCYTCTBUSI OOCTOATEIBHOIO OMHCAHUS CaMOT0 puTyaja
KEPTBONPUHOIIEHUSI, OOBHHEHHS KPUTUKOB B >KEHOHEHABUCTHUYECTBE

MMUCaTcJid, 110 HallceMy MHCHHUIO, HC COBCCM YMCCTHBEI.

[IpuMeuaTenbHO, YTO HA MPOTSHKEHUHM BCEH HOBEJUIbI YMTATENb TaK M HE
Y3HAaeT UMEHU TJIaBHOW repouHH. VIMEHHO INaHHBIM XYJO0KECTBEHHBIM NPUEM
npugaeT o0pa3y JKCHIIMHBI CBOECOOpa3HbIA  MHU(OJOTMYECKUM  CMBICI.
Wccnenoarens Jloypm Makkonym (McCollum, Laurie) oTmeuaer, dTO
OTCYTCTBME UMEHH T€POUHH CTABUT €€ BbIIIE KOHKPETHOW JIMYHOCTH U MPHUAAET

et TpancienaeHTHbIi cratyc (U This emphasizes her agency, her centra placein
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the story, and, as she lacks a name, her mythologica status <...> The Woman
has transcendent status’) [6, 235].

Uccnenosatenu Ilutep banbepr (Babert, Peter) u [Ixeiimc Koyan
(Cowan, James C) uHTepnpeTUPYIOT HOBEILTY ¢ HECKOJIBKO HHOW TOYKH 3PCHHUS,
aKICHTUPYSA BHUMaHHE Ha €€ pUTyalbHbIX 31eMenTax: “James C. Cowan, and
Peter Balbert have come closest to understanding the story when they focus on
its ritual elements, note the ways in which the Woman is a sacrificial Christ-
figure, and characterize the Woman as “victim” [6, 236]. O0pa3 >keHIIUHBI B
MIPOU3BEACHUHN JEHCTBUTEIBHO CXOX C KEPTBEHHbIM 00pazoM UNucyca Xpucra.
VY3ke Ha MEepBBbIX CTPAaHULIAX IPOU3BEICHUS YUTATENb Y3HAET BO3PACT I'€POUHU:
33 roxa (Bo3pact Xpucra) (“She was now thirty-three, alarge, blue-eyed, dazed
woman”). Ilpunumas Bo BHUMaHHe spocTHyro mosemuky J[. I'. Jlopenca c
XPUCTHAHCKON peUruei, MO>KHO MPEANOJI0XKUTh, YTO OH OCHapuBacT 00pa3
XPUCTUAHCKOM )KEPTBEHHON CMEPTH XPUCTA, IOITOMY €T0 OCPETHUKOM MEXKITY

00’KECTBOM H YEJIOBEKOM BBICTYIIACT HC MYJKUHMHA, 4 KCHIIIWHA.

. I'. Jlopenc uuran u usyqan teopuyectBo k. @penzepa. M3BecTHO, 4TO
H. T. Jlopenc ObLT XOpOIIO 3HAKOM C TY3€MHBIMH aMEPUKAHCKUMHU
pUTyaJbHBIMHA TaHIAMU W LEPEMOHMSAMHU. boiiee TOro, mo CBUAECTENBCTBY
JIoKTOpa Hayk yHuBepcurera Jlecrepa, [1aBna ITommasckoro (Poplawski, Paul),
. T'. JlopeHc moceman mecra MHACHCKUX mieMeH B LlenTpanbHor Mekcuke,
TEPPUTOPUHN, KOTOpasi BIOCICACTBHH CTAHET MECTOM JEHCTBHS HOBEIUIBI [7,
348]. Bosmoxno, uto u3 <«Bojortor BerBu» JI. I'. JlopeHc mouepnHy
Oorateiimmii matepuanm 00 OCOOCHHOCTSX >KEPTBOMPHUHOIICHUS KOpOJICH B
pa3HbBIX 4acTsax mupa. bonee Toro, JIx. ®dpeizep onumcan pas3iIMYHbIE BUIbBI
YEJIOBEUYECKHUX KEPTBONPUHOLICHUN B 3aBUCUMOCTH OT CTaTyca CamMOM >KEPTBHI,

a Jl.I'. JlopeHC BOIIJIOTUII 3TU UJIEU B TUTEPATYPHOM IPOU3BEACHUM.

Yro Kkacaercss camMOM HOBEJUIBI, CIIEAYET OTMETUTh, YTO 3JIECh

KEPTBONPUHOIIEHUE HOCUT amMOMBaleHTHbIA xapakrep. C OJHOW CTOPOHBI,
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KUTENU IUIEMEHM OOsUIMCh MOAOMTH K >KEHIIMHE Ha paccTosiHue, Oosblie
J03BOJICHHOTO (9TO CBHICTEIBCTBYET O €€ OOKECTBCHHOW CYIIHOCTH B
noHnManuu wuHAcknes). C  Apyrod, Haa HEHW COBEpIIACTCA PHUTyal
KEPTBONIPUHOLICHUSA. 3BECTHO, UTO B APEBHEM MHPE CBSAIICHHBIE >KEPTBbI
NPUHOCWIIMCHh OOraM il MOBBIIICHUS IUIOAOPOJNS, B OKUJAHUU OTBETHOTO
onaronesausi. [IoTOMKH aITeKOB MPUHSIIN KEHIIUHY KaK MOCIAaHHUILY OOTOB 10
HECKOJIbKUM TpuuuHaM. Bo-mepBbix, y Hee ronyObie Taza (“You with blue
eyes, you are the messengers from the far-away, you cannot stay, and now it is
time for you to go back”) [5]. A romyOoii HBET B MHACHCKON PEIUTHU — 3TO
odunmanbHeIi 1BeT keprBonpuHOIIeHUs [9: 290], sBisercs TaKkKe IBETOM
BeTpa, Heba U CMEPTH, TO €CTh, TOro, uro Hempocsaraemo (“It is the colour of the
wind. It is the colour of what goes away and is never coming back, but which is
always here, waiting like death among us. It is the colour of the dead. And it is
the colour that stands away off, looking at us from the distance, that cannot
come near to us. When we go near, it goes farther. It can't be near”) [5]. UmenHo
[03TOMY KEpTBY o00jJadaloT B Troiiy0O€ TOKpBHIBAIO INEpe] CBEpILICHUEM
riaBHoro oopsina. 3neck y M. I'. JlopeHca BO3HUKAET 0YEHb MHTEPECHBIN 00pa3
rojlyboro BeTpa Kak CHUMBoOJa OO0KECTBEHHOro Hauvaina. MMeHHO B pycie
A3bIYECKOM MHQOJOTUU NHUCcaTeNlb BOIUIOMIAET CBOM HJEH KOCMHUYECKOIO

€IUHEHHUSI YEJIOBEKA C OKPYKAIOIUM UM YHUBEPCYMOM.

[Ipunumas Bo BHUMaHue TOT ¢akrt, uro J. I'. JlopeHc ObUT HE TONBKO
nmyucaTeleM, HO M XYJOXKHHUKOM, MOXKHO YTBEp)KIaTh, YTO IIBETA B €TrO
MIPOU3BEJICHUSAX CUMBOJHMYHBI. [lo 3TON MpUYMHE YMECTHO OTMETUTH, YTO B
HOBeJUIe HAONIOaeTCs TMOJEMUKa Ha YpPOBHE IIBETOBBIX CHUMBOJIOB. Benb
royooil IBET B XPHUCTHAHCTBE — A3TO I[BET BOTOpOIUIIBI, IIBET YHUCTOTHI H
cmupenns. JI. I'. JlopeHca ckopee MOXHO ObLIO OBl Ha3BaTh IHCATEICM-
HEOpPOMaHTUKOM. W 31ech yMECTHO CpaBHUTh €r0 aBTOPCKHE CHUMBOJBI H

MOJICIM C TeM, KaKk IoA0OHbIe MoAenu (YHKIIMOHHUPYIOT B TBOPYECTBE
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nucareneii-pomantukoB, umes B Buay @. I'. Homammca. 'omyOoit 1Ber B
POMaHTH3ME CHMBOJIM3UPYET Weal eAuHeHus (0TCroga — roiy0oi BETOK), a
TaK)K€ U TECHYIO CBSI3b C MpamMaTepblo, MPEJaHHOCTh M JOBEpuUE, JHOOOBb U
camonokeptBoBanue (cp. romyboe onmesHue Ooromarepu Mapuu). B
XpPUCTHAHCKON KyJIbType Toiy0oil — OokecTBeHHBIM 1BeT. OAHAKO MbI
HA0JII0JJaéM OTCYTCTBUE KaKOM-IMOO XPUCTHAHCKOM CHUMBOJIUKH, BMECTO Hee
nucaTelb HCIOIb3YET TIIYOOKO S3bIYECKHME CHMBOJIBI LIBETAa aMEPUKAHCKUX
uHaennes. Tak B HOBeule SPKO ajlble LIBETHI HAIPOTUB JOMA, TJE JEpHKaIH
TEPOUHIO, OJHULETBOPSIOT KEPTBEHHYIO KpPOBb, T.€. KPOBb KEHIIMHBL. A B

XPUCTHAHCTBE aJIbIi LBET O3HAYAET KEPTBEHHYIO KPOBb XPHUCTA.

Jpyroi npuunHON, IO KOTOPOM KEHIIMHA CTajla CBIIIEHHON KEPTBOU IJIA
WHJICUIICB, SBJSETCS TOT (akT, 4TO TJIaBHAsi TEepOMHS JaBaja HESICHbIE U
YKJIOHUMBBIC OTBETHI MHACHIIAM Ha MX BOMPOC O IeNIK e¢ IpuObITHs B tutemMs (“I
want to visit the Chilchui Indians--to see their houses and to know their gods
<...>| came away from the white man's God myself. | came to look for the God
of Chilchui <...> Sheistired of the white man's God,” she replied, thinking that
was what they wanted her to say. She would like to serve the gods of the
Chilchui”) [5]. W3 tuTtaThl ciieayeT, YTO TePOMHS OTBEYaia HMEHHO TO, YTO OT
HEE XOTeNM YCJbIATh. TakuM 00pa3oM, OHAa JOOPOBOJIBHO M30MpAET MYTh

YKEPTBEHHOU CMEPTH.

J. I'. JlopeHc, HECOMHEHHO, BCECTOPOHHE KOMIIETEHTEH B JPEBHUX
KyJbTypax U oObluasix. B HOBeIJie OH TOCKOHATBHO BOCIIPOU3BOJAUT OOPSIBI BO
BCEX MX TOHKOCTAX. [I0osICHUM, 4TO y NpEBHUX WHJIEUIIEB >KEPTBOIMPUHOIICHHUE
npeaBapsyio TIIATeNIbHOE (U3MUYECKoe U JAYyXOBHOE ouMilneHue. B dacTHoCTH,
MoJIapeHHas KEHIIMHE co0aka JoJKHA ObUla M30aBUTH €€ OT (DU3MYECKUX
HenyroB. Ilomumo TOro, cobaka s uHAEHIEB Me3oaMepuKku CUUTAIACh
TOTEMOM, OHa SIBJSJIacCh IPOBOJAHUKOM JyIl YMEPIIUX B 3arpoOHBIA MUD

Muktinan. MMeHHO mO3TOMYy CO0aK 3aKajblBald BMECTE CO CBSIIEHHOM
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JKEpTBOM. BhI3BIBa€T MHTEpPEC CTPYKTypa MOBECTBOBaHW:A. Jleqo B TOM, 4TO
TEPOMHS BCTPEUAET JOXJIYIO0 CO0aKy elle 3a70Jro A0 OTIPABICHUS K UHICUIIaM.
JlymaeTtcsi, 3TOT CUMBOJI SIBJISIETCS BAKHEHIIIMM CMBICIIO00pa3yIOIIUM 3B€HOM, B
BUJY TOr0, 4YTO OH JEMOHCTPUPYET IIOCTENIEHHOE YMEPIIBJIEHUE CaMOUN
repouHu. M, momaB B HHJACHCKOE IJIeMsl, >KCHIIMHA OIIYIIaeT ceds yxKe
Hexusoit (“1 am dead already. What difference does it make, the transition from
the dead | am to the dead | shall be, very soon!”) [5].

boiiee TOrO, )KEHIIMHE €KEIHEBHO MPENOJHOCUIIA OCBEKAOIIUN HAITUTOK
M3 TPpaB M MEJAA, BBI3BIBAIOIIMI pPBOTY. M3BECTHO, UTO B APEBHHUX PUTYyajax,
KOTOpBIE NPAKTUKOBAJIM WHACUIIBI, COCTOSIHHUE TPAHCA BBI3BIBAIOCH IIYTEM
WHTCHCUBHOM  (PU3MYECKOM  OYUCTKH,  TMOPOXKIAIOIIEH  BHACHUS U
raumonrHauu. [logoOHOe cOCTOsiHME JaBajo BO3MOXHOCTh YCTaHOBUTh
CBOEOOpa3HbI KOHTAKT C AylIaMd TpeakoB. M repouHsi JaHHOW HOBEJUIBI B
TOYHOCTH HCIBITHIBAET BCE BBILICMIEPEUHUCIEHHbIE COCTOsIHUA. Kpome Toro,
MPOM/IA BCE JTambl OYMINECHUS W OyAydd TOTOBOM K CBSIIICHHOMY pPHUTYaly,
JKEPTBA YK€ HE MOXKET CTyNaTh Ha 3€MJIKO HOTAMU, €€ HOCSIT Ha MAJIAHKUHE, YTO

CBUACTCIILCTBYCT O JOCTHIKCHHHU CIO CTATyCa «CBS[HICHHOIZ» JKCPTBEI.

VY nausutensno, yto JI. I'. JlopeHc He Ha3bIBaeT Takke M HUMEHHU Oora,
KOTOPOMY MPUHOCHUTCSI K€PTBa, XOTA Y MHACHIEB TaKOBBIX ObLIO MHOro. Ho
00XEeCTBO B HOBEJUIE MOJOOHO HEKOMY KOCMHUYECKOMY AYXy, aOCOIIOTHOMY
Hayajay, NPU3BAHHOIO IPUBOAUTH BCE CyIIEe B TapMOHHUIO. BOT B Kakou
KOHTCKCT IIOMCHIACT IIMCATCJIb SABHBIC YKAa3aHHWA Ha IIPUCYTCTBHUC BBICIICTO,
ooxxecTBeHHOTro Hawana: “Then there was a still stranger presence, standing
watching from the blue distance, aways watching. Sometimes running in upon
the wind, or shimmering in the heat-waves. The blue wind itself, rushing as it
were out of the holes in the earth into the sky, rushing out of the sky down upon
the earth. The blue wind, the go-between, the invisible ghost that belonged to
two worlds, that played upon the ascending and the descending chords of the
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rains’ [5]. Ho d4ro e 3T0 3a AyX, NpHHAIICKANMA O000MM MHpaM?
Kocmuueckwnii, BceneHcknii nyx? Takoe omucaHne OO0XECTBEHHOW CYITHOCTH
MPOXOIUT JICHTMOTHBOM CKBO3b BCE€ TBOpYecTBO nncarensd. IlomoOHoe
1300pakeHHUe BBICIICH CHIIBI MOXKHO BCTPETHTh U B «Pamyre», u B «JltoboBHUKE
nenn Yatreprnei», a Takke BO MHOTHX JIPYTMX €ro pOMaHax M pacckaszax. JTo,
OeccropHO, CBUIAETEILCTBYET O TOM, uTo npesacrasieHus /. I'. JlopeHnca 6mu3ku
K pEJUTuU TaHTeU3Ma, KOTOPBIM BUIUT Oora Kak Jyxa, pa3iMTOro BO BCEH
npupone. JlaHHOe CyXJAECHHE OYE€Hb BaXXHO JUII OTECYECTBEHHOW KPHUTHKH,
KOTOpasi Bce OOJIBbIIIE pacCMaTPUBAET aHTJIMMCKOIO MOJCPHHCTA KaK MHUCATEIs-
POMAHTHKA, HO HE KaK PEJIUTMO3HOTO MUCATENS, MIPOoNaraHupyIolero peaurum

Y BEPOBAaHMS JPEBHENIINX HAPOJOB.

Bo3Bpamasich K CIOXKETY >KEPTBONPUHOIICHHS, OTMETHM, YTO, COTJIACHO
MOATHKE HOBEJUIBI, IyIlla KCHIUHBI JJOJDKHA OTIIPABUTHCS K OOraM ¥ COOOIIUTH
UM O TOTOBHOCTH WHJICHIICB BEPHYTh IOTEPSIHHbIC 3EMJIM M BO3POIMTH
KyJIbTYpY, YTPAau€HHBIE C EBPONEHCKHMMH 3aBOeBaHUSAMHU. OJHAKO HOBEILIA
3aBEPINACTCS HEMOCPEICTBEHHO OOPSIIOM 3aKallbIBaHHS JKEPTBBI. JKeHIIUHY
HECYT B CIICIIMAILHON KJIETKE K CBSILIEHHOMY MECTY, KJIAAyT ee, 0OHaXKEHHYIO,
Ha PUTYaJTbHYIO0 KAMEHHYIO TUTHTY. UeTBEepo JKPEloB JepKaT €e 3a KOHEYHOCTH,
a cTapeilivHa IJIEMEHU BO3HOCHT BBepx HOX. M cioBamm “The mastery that

man must hold, and that passes from race to race” [5] 3aBepiraercst HoBelLIa.

3mech MBI CHOBa HaOIOJaeM XapakTepHYIO JIOPEHCOBCKOMY CTHITIO
OTKPBITYI0 KOHIIOBKY». UWTareiab HHUKOTZA HE Y3HAET, YIOBJICTBOPUTCS JIU
KeJlaHWe WHCUIIEB UCIIBITATh KYJIBTYPHOE BO3POXKIECHHUE, WM K€ MX HACIEIUe
Hen30e)HO ncue3Her. OJHO HECOMHEHHO SICHO: MOTHB ITyTH T€POUHH KPYTOBOM
(M BO3MOXXHO, YTO 3TO CBSI3aHO C IMKJIMYHOCTBIO BpeMeHH). OHa IMOKHUIAeT
meptByo 3emimio (“dead land”), oOycrmoBieHHYI0 HeCYacTIMBBIM OpakoM,
HEY/IOBJIETBOPEHHBIM BHYTPEHHHM «SI», U mpUObIBaeT B 3eMilio emle Oosee

HCXKMBYIO, JKUTEIH KOTOPOM KakyTcs el HedemoBeueckumu  (“remote,
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inhuman”). Kpyrosoit o00pa3 MyTH CBUAETEIBCTBYET O OE3BICXOAHOCTH,
daTadbHOCTH M TPArM4HOCTU. DTO W OOYCIOBJIMBAET, IJIaBHBIM 00pa3oM,
BHyTpEHHEe HamnpsbkeHue HoBeswibl. Kak copaBennuBo  3ametun  AjnaH
Opeiinman, OonbmmHcTBO pador JI. I'. JlopeHca okaHYMBAIOTCS TIIyOOKO
NPOYYBCTBCHHBIM CKENTHUIIM3MOM U HepemmurTenbHOCThIO (“Lawrence's most
affirmative works of fiction arrive at endings predicated upon deeply felt
skepticism or irresolution™) [4, 79]. DTo CBUIACTEIBLCTBYET O TOM, 4TO, XOTs /I.
I'. JlopeHc u mpenjaraeT MyTH BbIXOJa, OH CJIOBHO Obl caM HE BEPUT B TO
Oyay1iee, KOTOPOE MBITAETCS MPEAOCTABUTh COBPEMEHHOMY €My YeJIOBEUECTBY.
YTonuueckass TEOpHUs BO3POXKICHUS, MPEIJIOKCHHAs MUcATelleM, HE B CHIJIAX

IIPYKUTHCSA K COBPEMEHHOM 3I0XE.

OOpsinbl ¥ puTyasibl, MOAYEPKUBAIONIUE B3aUMOCBSA3b MEXKIY MHUPOM
JOAEH W OCTAIbHOM MPUPOJAON, CYIIECTBYIOT BO BCEX NPUMHTHUBHBIX
kynbTypax. [louemy xe JI. I'. JIopeHc n3bupaer UMEHHO UHACHCKYIO KYIbTYpPY
JUIsl BOCHpOW3BeACHUS AaHHoro purtyana? B kynerype JlpeBHeit ['peruwu,
HaIpUMeEp, TAKXKE CYIIECTBOBAJI 00bIYall KEPTBOMPUHOIICHUS, YETTOBEYECKOTO B
ToM uucie. Tam Jrou yBeuHble, 00JbHBIC U KaJeKu (MX Ha3bIBAIN «hapMaka)
colepkaluch B CHElUaNbHBIX JoMax. Korjma HacTynmaia HEOOXOAMMOCTb
XKEPTBBI, UX NPWIOJHO 3a0uBanu kKamHsIMU. Ho apeBHerpeueckas KylbTypa
HBOJIIOLIMOHUPOBAJIA OT IIOJUTEU3Ma K MOHOTEU3MY, U BCE CBOM 3BEPCKHE

SI3BIYSCKHE 00OBIYan OCTaBUJIA B IIPOIIJIOM.

JIyist MHACHIIEB JKe OKPYKAIOIIMI MUDP B €0 TIEPBO3TAHHOCTU ObLT TJIABHOM
IeHHOCThIO. [IpuHITUTT UHAEMCKOTO 00IIeCTBA CIEAYIONINNA: YEIOBEK €CTh YacTh
CAUHOTO IIEJIOr0, CO3JaHHOTO OoramMu Mupa. M maHHBIM TPUHIUAII TECHO

Koppenupyert ¢ nporpammon /. I'. JlopeHca 0 KOCMUYECKOM BCEEIMHCTBE.

[Tokopenne wunneiiniee B XVI — XVII BB. Bcerma oOBACHAIOCH HX

MNpOCTOAYIIUEM U JOBCPUYHUBOCTLIO, @ TAKKC KOBAPCTBOM 06p330BaHHBIX OeJIbIX
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monei. Ho yem riry0ske ydeHble HaUMHAIIM BHUKATh B JJOKOJIYMOOBYIO UCTOPHUIO
AMepuKkd, TeM OOJIbIIIE OHU BBISICHUIM, UYTO KyJIbTypa JIPEBHUX HapOJOB
AMEpPUKH HE TOJBKO HE yCTyIalla, HO BO MHOTOM U IpEBbIIIaia €BPONEHCKYIO,
YTO HUKAKOTO MPOCTOMYIINUS U JOBEPUMBOCTH HE OBLIO y MHACHIEB, MO0 OHU
00J1aialii TaKOW e XUTPOCThbIO M PACUETIMBOCTHIO, KaKOoW M eBporeiipl. Ho
YTO K€ BCE-TAKU CIYYHWIIOCh, UTO €II€ HECKOJIbKO BEKOB Ha3aJ 3TOT BEJIUKUU
HapoJi, BO3JIBUTABIINN BEJIUKOJICIIHbIC TUPAMU/IbI, 00JIee BEIMUECTBEHHBIE, YEM
CTUNETCKUE, OJECTSIIEe 3HAIONIMN aCTPOHOMHUIO, JETPagupoBall M Taj IO
HATUCKOM eBporneiiieB? Bo3MOXXHO, YTO K 3aBOCBAaHUIO W BHIMUPAHUIO HUX
MpUBEJIa OTHIOAb HE JKECTOKas M KOBapHas KOJOHUAJIbHAS TOJMUTHKA
€BpOIIEUIIEB, a BBIPOKJICHUE CAMUX WHJICWUIEB, UX HPABCTBEHHAs Aerpajanus,
00yCIOBIIEHHAS npeobJiajaHieM SA3BIYECKOTO MHPOBO33PEHUS "

MHUPOOINYHICHHA B UX PCIUTHAX, a4 TAKIKE UX 3BCPCKUX PUTYAJIbHBIX 06p5{I[OB.

B mpousBenenun «KenmmHa, KoTopas yexajga» Mbl BHOBb HaOJIOJaeT
MOTHB IIOMCKA T'E€pOeB MyTed BO3poxacHus. B ouepennou pa3 [[. I'. Jlopenc
UCIIOJB3YeT MHUMOJOTUYECKUE, PUTYaJbHbIC, CaKpajdbHbIE DSJIEMEHThI IS
coTBOpeHus coOctBeHHOro Muda. M B ouepenHolr pa3 mom0OHBIE MPUEMBI

JEMOHCTPUPYIOT TTYOOKHH S3pIYeCKUI MU(POIIOTU3M aBTOPCKOTO CTHIISA.
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